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We meet from 3:15-7:15 pm every Tuesday.

Course Overview

This course will focus on bringing critical and engaged pedagogy into the classroom. Too often,
English is seen as a series of skills students must learn, as opposed to an opportunity for students
to build together, be critical and creative, and work toward transformative thinking. We will look at
the ELLA domains of reading, discussion, and writing, and more through the lens of critical
pedagogy. In each session, we will be hands-on and explore, engage with, and unpack strategies
and structures to help develop our educator toolbox so that we can confidently design lessons that
increase literacy and community.

Course Expectations

We will meet as a class from 3:15-7:15pm every Tuesday. This course is designed for us to learn in
community. To that end, please come to class having completed the prework for that session and be
prepared to participate in activities and discussions. To stay rooted in our collective learning, class
attendance and engagement with the prework is crucial. Please lean into your IST skills with regard
to time management, communication, and integrity. In the case of absence (for illness or a family
emergency or a job interview), contact me at least 24 hours before class, and we can strategize ways
to make up for missed work and class time.

Breakdown of Coursework:

Clapback Groups

The chief object of education is not to learn things but to unlearn things. —Gilbert Chesterton

Clapback (Collective Loving And Powerful pedagogical groups)

Readings & Things

We will interact with academic texts, poetry, art, video, audio, and music. The combination of
materials will be the terrain of how we know and understand curriculum and instruction, and engage
with multimodal learning that can be applied in the classroom.



Reading, viewing, and listening for comprehension allows you to pull meaning, make connections to
the themes of the course, and draw personal meaning, I would love it if we all came to class with: 1.
A new understanding
2. A quote from the text that resonated or needs unpacking
3. A question that will help us wrestle with the meaning of the materials and/or the
implications

1. (Assignment 1)

(Zine)— Work solo or work in pairs with someone in the same content area to observe an English
class for inspiration (you can use this observation guide), then (individually) create a zine that
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represents the valued classroom and pedagogical approaches you'd like to embody. Think about this as
something you could share with parents on back-to-school night or with students during the first week of
school. What is the ethos and culture of your classroom, and what are the benefits of your cross-curricula
knowledge? How might you envision your ELA classroom, and how will you support students engaging in
each domain? How might you incorporate learnings from our course material around literacy, reading,
discussion, and writing throughout your zine?

Incorporate elements learned in this course throughout.

2. (Assignment 2)

Choose one of the three listed options and complete your assignment by June 9th. If you have another idea for
an option that is not listed, please let me know!

Grading Vibes

Structured as the humanizing “A”.

Students with Documented Disabilities
Students who may need academic accommodation based on the impact of a disability must
initiate the request with the Office of Accessible Fducation (OAE). Students should contact the

OAE as soon as possible since timely notice is needed to coordinate accommodations.

'From “Invoking bell hooks: Revolutionary praxis for the moment and beyond” summer course
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Stanford Honor Code

1. The Honor Code is an undertaking of the students, individually and collectively: a. that they
will not give or receive aid in examinations; that they will not give or receive unpermitted
aid in class work, in the preparation of reports, or in any other work that is to be used by
the instructor as the basis of grading;
b. that they will do their share and take an active part in seeing to it that others as well

as themselves uphold the spirit and letter of the Honor Code.
2. The faculty on its part manifests its confidence in the honor of its students by refraining
from proctoring examinations and from taking unusual and unreasonable precautions to



prevent the forms of dishonesty mentioned above. The faculty will also avoid, as far as
practicable, academic procedures that create temptations to violate the Honor Code.
3. While the faculty alone has the right and obligation to set academic requirements, the
students and faculty will work together to establish optimal conditions for honorable
academic work.

Violations of the Honor Code

Examples of conduct that have been regarded as being in violation of the Honor Code
include:

® Copying from another’s examination paper or allowing another to copy from
one’s own paper

® Unpermitted collaboration

® Plagiarism

® Revising and resubmitting a quiz or exam for regrading, without the
instructor’s knowledge and consent

® Giving or receiving unpermitted aid on a take-home examination

® Representing as one’s own work the work of another

® Giving or receiving aid on an academic assignment under circumstances in which
a reasonable person should have known that such aid was not permitted

COURSE CALENDAR

Class 1: Watch/Listen: Gholdy Muhammad RILE Talk (4:48 - 48:28)
March

31 Color & Connect: What is the purpose of an English classroom?

Optional (but recommended!):

Camangian, P. R. (2015). Teach like lives depend on it: Agitate, arouse, and inspire.
Utrban Education, 50(4), 424-453.

Ciass2 |  (Clapback Group 1)

April 7 Read: Muhammad, G. (2020). Cultivating Genius: An Equity Framework for

Culturally and
Historically Responsive Literacv. pg. 145 - 168.

Watch: Why English Class is Silencing Students of Color | Jamila Lviscott |
TEDxTheBenjaminSchool

Listen or/and Read: Cult of Pedagogy “How to Stop Killing the Love of Reading”
(2017




Class 3:
April
14

(Clapback Group 2)

Read: Christensen, Iinda (2011). Finding
Voice. Voices from the Middle, 18 (3), 9-17.

Read: Ervin, ]. (2022). Critically Reading the Canon: Culturally Sustaining
Approaches to a Prescribed Literature

Optional (but highly recommended!):

German, 1. B, (2021). Textured teaching: A framework for culturally sustaining
practices. Heinemann USA Imprint. (Chapter 1)

Class

April
21

(Clapback Group 3)

Read: Graff & Birkstein (2006 ). They Say, I Say: The Moves That Matter in
Academic Writing

Read: Gainer, |. S., & Lapp, D. (2010). Remixing Old an ew Literacies = Motivate
Students. The English Journal, 100(1), 58—-64.

Optional (but recommended!):

Kris Gutiérrez: "A Comparison of Instructional Contexts in Writing Process
Classrooms with Latino Children" (p. 251-259)

Class

April
28

(Clapback Group 1)
Listen and Read: German. .. E. (2021).

Textured teaching: A framework for

culturally sustaining practices. Heinemann USA Imprint. (Chapter 3)

Color & Connect: Cross-Content

Class 6:
May 5

(Clapback Group 2)
Read: Metz, Mike. Amplifving Academic Talk: High-Quality Discussions in the
Language of Comfort. Finglish Journal 109.4 (2020): 5561

Listen: Hooks, B. (2010). Teaching critical thinking: Practical wisdom.

(Chapter 8:
Convetrsations)

May
12

ASSIGNMENT #1 DUE

Read Critically, Write Consciously, Speak Clearly, Tell Your Truth ===========-=




Optional (but recommended!):
Watch: The Danger of Silence by Clint Smith

Class 8: (Clapback Group 3)
May Explore: UDBW Teacher Guide
19
Read: Levine, S. (2021) Up-Down-Both-Why: A Funds of Feeling Approach to
Literature. Cult of Pedagogy.

Read: Levine, S. (2014) Making Interpretation Visible with an Affect-based
Strategy. Reading Research Quarterly. International Reading
Association. (pages 1-3) only

Class9: | Read: Marshall, ]., & Donahue, D. M. (2014). Art-centered learning across the

May curriculum: Integrating contemporary art in the secondary school classroom.
26 Teachers College Press.

Class ASSIGNMENT #2 DUE

10:

Jupe |

2

Optional (but recommended!):
Mazura, C. Rapant, [.. & Sawver, M. Teaching Revision As an Act of Voice and

Agency.
English Tournal 107.3 (2018) 81-86




